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countryside, but in clubs, the apartments of Stakhano
vites and other people of note. They are shown to
collective farmers far out in the fields, to army and
navymen and passengers on ships at sea.

In conclusion, there are three essentials of elements
of Soviet Art: realism, psychological insight and ideolo-
gical significance ; and the aim of the Soviet artist is to
give a coherent picture of the past, of the new socialist
man and the new society in the making. Not only to
depict this rapidly changing life but to do so in such a
manner as to make his work a factor in the changing
of it. That is the gist of what is meant by socialist
realism. It is distinguished from the individualistic
realism of Joyce by an understanding of the directions
in which the world is going. And it is neither designed
to perpetuate the legacy of restless, dominant individual-
ism which descends to the modern world from Imperial
Rome. It is more akin to the communal spirit of the
Greeks to whom artistic appreciation and expression
were a social necessity. Soviet Art is richly affirmative
and human. It is concerned not only with what was
and is but with what is to be, and how to bring it into
being.

II
CULTURE

As in Art, Soviet Union stands for a revolution in
culture too* No other aspect of Soviet life has invoked
such a widespread admiration by the friends of progress
and civilisation as the culture of that country. It is in
the conception of the culture of the whole nation that
the true significance of Soviet civilisation and culture
is to be found. Her conception of culture is entirely